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young Victor Hugo published a number of all-too-brilliant
Ballads.

Doctrinaires will tell us that this is all wrong. The romantic
ballad was purely an antiquarian pastiche. It did not reflect the
conditions of an age which was already scientific and industrial 5
therefore it should have been lifeless and barren. But it would
be wise not to be guided by theoretical scruples: as a matter of
fact, the revived ballad had a glorious career. It survived the
first generation of Romanticism: there are good ballads in
Browning (Herve Rid} and in Tennyson (The Revenge). Nor
did the ballad show any sign of exhaustion in the third and
fourth generations: Rudyard Kipling and G. K. Chesterton had
the true ballad spirit. There may be a surprising vigor of life in
genres which are artificially revived. Racine's Greek tragedies
are at the same time respectful imitations, and profoundly origi-
nal creations. The Gothic revival in architecture was somewhat
akin to the favor enjoyed by the ballad in literature: it produced
many atrocities, but also a few monuments like the Houses of
Parliament in London, which we condemn in theory, and se-
cretly admire.1 Keats had no business to sing La Belle Dame
sans Merci: he should have sought inspiration in the cotton
mills. Perhaps 5 but is there any reason why we should conform
in every respect to the conditions of our own age, and take, for
instance, an "industrial" view of religion because we happen to
live in an industrial era? Some aspects of the thirteenth century
might very well be more congenial to us than the corresponding
aspects of the twentieth. The modern ballad is make-believe, if
you please: but all art, we must repeat, is make-believe. And
the ballad spirit of wonder, heroism, reckless adventure, appeals
eternally to the eternal barbarian, or the eternal boy, that lurks
in our hearts.

If the ballad is technically a lyric, that is to say a song, it is

1 There are under construction at present, in Liverpool and in New York,
two Gothic Cathedrals which challenge comparison with the vast majority of
medieval churches.